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" Jt's Not as Easy as lt Looks for
Marie Cahill to Sing and Be
Funny—bkearning the Art of
Repre¢ssion Brought on Nerv-
ous Prostration—Slaves Over
Songs in Effort to Make
Them Sound Simpl¢ and Easy
—*“Nancy Brown” Will Make a
Radical Departur¢ Next Sea-
son.

 ——

T was something of a shock—though of course
a pleasure—to meet Marfe Cahill in propria
persona.

Bhe wasn't any more like her stage self than her

ltest lithograph is like her real gelf.

This is not in detraction, let it be understood.
What we have to say is offered in a spirit of kind-
ly preparation for you, who may have it in mind
i0 call at her flat some morning about 9 o'clock to
hear her sing half a dozen or so of the songs you
hum to yourself; or for you who may take a no-
tion to drop into her dressing-room and chat with
her on the Art of Keeping Still.

Before going any further it might as wéll be

DON T-YOU CONSIDER
L REALLYACT Now P

understood that Miss Cahil] doesn't keep still
when the public isn't looking. She is a very much
alive young woman.

You don't have to shake her to get her inter-
ested in what is going on around her. You don't
have to drag her into conversation. She just sits
in—and deals! Deals so quickly that unless you
watch your cards closely you are likely to over:
look a Dbet.

“It hurts me sometimes,” she sald with that
plaintive little note she puts in her songs, ‘“‘because
I am so generally misunderstood. People think I
never exert myself— that I take everything easy.
A crank once wrote of me that Marie Cahill was
the laziest-acting soubrette who ever drew a sal-
ary—that 1 was the kind of a girl he would like to
take to a fire—that nothing disturbed or excited
me—thac if the theatre should tumble down while
I was singing I would probably keep right on as
if nothing Liad happened.”

There was & painful pause. Then a confession

“You!"” exclaimed Miss Cahill, flushing through
her “make-up.”

What a Harlem flat of a world this is, after all!
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HEN the hardness of Miss Cahill's voice had
melted somewhat she said:

“Another thing printed about me that I

shall always remember was that I was a feminine

'Gcod Land! Maﬁe Qahjill"lsn’tthe Least Dit Like Dro“ Naney Brown—
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Willlam Gillette without a cigar! T liked that,
and, really, I liked the other, too. I like people to
think I'm easy on the stage, but I don’t like them
to think it {# perfectly easy for me to be easy,
Do you understand?"

Miss Cahill shot a quick glance around the Iit.
tle group, and was answered by an almost human
look of intelligence from all assembled,

“Ae doubtless you know,” she resumed, ‘‘repose,
either on or off the stage, is one of the most dif-
ficult things to acquire. Do you know what my
attempts at learning the art of repression cost
me?"

We shook our heads.

“*Nervous prostration,” grimly answered Miss
Cahill, savagely jahhing her hat pin into space.

“And you have worked as hard with your
songs?"

A weary sigh escaped the comedienne, who sings
as if she were born in the same house with musi-
cal rhythm.

“Work hard!" she repeated. “I slave at them.
I try them over and over again. I experiment
with them, trying to make them sound simple and
eary, until I'm. almost in despair. If you don't
believe me, ask my poor old piano. Many's ths
hard day's work we've put in together. I suppose
most people imagine it's as easy for me to sing as
It 1s to clear away the breakfast dishes, If they
could see me drudging and drumming away at my
songs they would have an entirely different no-

tion. TI've heard people speak of ‘a Mary Cahill
song.’ I've mever been fortunate enough to find
one. All that have come my way I have had to

make ‘Mary Cahill songs,’ and I couldn’t make
anything ol them at all if I hadn’t studied music
and the technique of singing.”

Miss Cahill was earnest, She was almost grave,
She hadn't uttered a slangy or a funny word. She
hadn’t made a single droll gesture. She hadn't
winked once!

We began to feel we had a serious job on our
hands.
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I' was hetween a matinee and evening perform-
ance, with dinner hanging heavily in the bal-
ance, that Miss Cahill submitted to that dread-
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ful ordeal, an “interview.”

This alone was sufficient to prove her a ctrong
actress, and was one of the reasons for our asking
her whether she was really golng to act next
season,

“Don't you consider that I ‘really act' now?"
she gharply asked.

Bungling probing had touched the quick!

We hastened to explain, referring to the rumor
that Miss Cahill was to leave musical comedy next
season and play a serious role,

‘Well,” she said, “I'm not ready to say just
what I'm going to do. But, at least, I'm not going
to play Juliet—not with this face!"

The quaint little Cahill laugh broke its bonds
and rattled merrily against the walls of the dress-
ing-room until it found its way out the open door
and lost itself on the dim, deserted stage.

“However, I don't mind telling you I shall do

something different. Both Mr. Arthur and myself
bellieve ‘Nancy Brown' could earn a lot of money

even after this season,” (you could almost catch
the ciink of coln on her tongue) ‘“but we have
other plans. I don't believe musical comedy is
dead, but we all know that this country is sur-
feited with so-called musical comedy, and I be-
lieve the day isn’t far off when the public will be-
come heartily sick of it. There is no question in
my mind, however, that the public will always
patronize and enjoy bright, entertaining pleces,
with pretty airs running through them. Take
‘Three Little Maids,’ for instance. It is clean,
dainty and tuneful. But, of course, it has the
emphasized personality of an except'lonnlly clever
comedian to carry it along.”

Here was the cue to say something about the
personality of a certain clever comedienne being
able to carry a piece to success, but all maintained

[Zssre )y//nrard
— Zadi5on Sguare

an awed, respectful silence.

“We had idfas along a new line before we pro-
duced ‘Nancy Brown,’ but we didn’t dare risk the
experiment of carrying them into execution,” con-
tinued Miss Cahill. *“"We realized that one must
go slow in making radical departures. The |
American public will accept and support Ideas |
from England which it would reject from Ameri-
can managers, If a piece like Three Little Maids’
had been produced in this country first it would
have been coundemued on the ground that it was
‘too slow.'"

“What will your new plece bo like?"

“l won'e tell,” was tite prompt reply. “If I did

Theatra*

| ous that it was impossible to guess her secret.

gome one might say: ‘Well, that's a good idea, and
that's a good idea,’ and then go ahead and use
them all before I had a chance to do so. But I've
got lots of new, and [ think good, ideas here.” |

And Miss Cahill tapped her temple with her hat |
pin, |
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N()NE of us—from the colored mald, who
looked as if she might »~vo stepped out of

one of Miss Canill's o ; ewu,s, to the hus-
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band-manager of the comely oracle—doubted
an instant the truth of her assertion. Even
pessimistic press agent looked, ready to mw. /
her statement.

Miss Cahill was as convincing and as serious atal
close range as she is amusing across the !Mm 3
lights,

But she was so hopelessly, inpenetrably mnt.l‘l-

All we can do is wait—wait until we hear that
rustling sound next awtumn and know it is Marle
Cahill turning over a new leafl of the drmtﬂc,:
record, - 1

Meanwhile, if she is trying to think of a suit- .
able name for her new piece, we would respect-
fully and gratultously suggest “The Sphinx."”

MARIE CAHILL,
The Silent Actress
in
“THE SPHINX."
How would that look on the billboards?
CHARLES DARNTON.
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